North Country Sketches of Frederick Delius (Royal Philharmonic 
Orchestra, Sir Charles Groves, conductor; WNYC-FM) 

The position of the fulcrum-for-appreciation: given the fact that 
works of art can be appreciated aesthetically by those who are in- 
terested in/who are capable of appreciating aesthetically works 
of art from all psychic distances between on the one hand the 
minimum first-person psychic distance from which a work of art 
can be regarded as an autonomous aesthetic phenomenon (Point A) 
and on the other the maximum third-person psychic distance from 
which a work of art can be regarded as an autonomous aesthetic 
phenomenon (Point B), what--given those poles--are the possible 
stances of he who is interested in/who is capable of appreciating 
aesthetically a work of art in front of an art object what in 
other words are the possible positions of the fulcrum-for-appreci- 
ation? With reference to those works of art created in historical 
periods in which the will-to-art is the will-to-empathy the spec- 
tator's fulcrum-for-appreciation can be situated one between Point 
A and that point which is equidistant from Point A and Point B 
(Point C) the spectator's first-person perspective with reference 
to the work of art is stronger than his third-person perspective 
with reference to that same work of art the spectator's perspective 
is E-1/3 two between Point B and Point C the spectator's third- 
person perspective with reference to the work of art in question 
is stronger than his first-person perspective with reference to 
that same work of art the spectator's perspective is E-3/1 three 
at Point C that is to say that point which is equidistant from 
Point A (the minimum first-person psychic distance from which a 
work of art can be regarded as an autonomous aesthetic phenomenon) 
and Point B (the maximum third-person psychic distance from which 
a work of art can be regarded as an autonomous aesthetic phenomenon) 
the spectator's first-person perspective with reference to the 
work of art is as strong as his third-person perspective with 
reference to that same work of art the spectator's perspective is 
E-1-3. From what aesthetic distances can Die Entführung aus dem 
Serail of Mozart be regarded as an autonomous aesthetic phenomenon? 
From what aesthetic distances can Catherine the Second of Houdon 
be regarded as an autonomous aesthetic phenomenon? From what aes- 


thetic distances can Lady Windermere's Fan of Oscar Wilde be re- 


garded as an autonomous aesthetic phenomenon? What distances plural, 
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